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4. Koyi taalu me meri baith ke chillata hai

Dank pe dank lagaata hai mere dil ke qareeb

Aage badhta hun to qadmon se chimat jata hai

Mujhe jaane hi nahin deta hai manzil ke qareeb.

Lastly the ever popular sweet two lines:

Hayat leke chalo kayenaat leke chalo

Chalo to saare Zamaane ko saath leke chalo.

The form in all these pieces is minimal; but the range of emotions 

is varied. There is poetic posturing, interactive dynamism, deep anguish,

romantic langour and unlimited possibility.

Here is a poet who can be placed alongside the best. The critics

and scholars need to break out of niche criticism and  apply alternate

evaluative yardsticks to judge this versatile poet.



canonization of the poet's work seems implicity in order; to the

sad exclusion of some differently cast poetic pieces.  During my reading

of Makhdoom's anthology, I fell upon the little pieces, tucked away as

footnotes or space-savers on the pages containing the more popular

poems.  Telling pieces, all.  The subject matter is varied and the form is

varied.  Most of them are included in the Second collection titled

Gul-e-tar.  There is no indication of dates or context.  I am sure

Makhdoom scholarship is alread paying attention to this lacuna.

Makhdoom admirers and scholars should take up the project of

bringing out a better researched edition of the complete works of

Makhdoom with each poem occupying the place that it deserves.  If

critical opinion agrees that some of these should be moved to the status

of minor poems etc. that can be a well recognized and well argued

opinion too.  The size of the poem should not be allowed to go begging

for space necessarily because of the printing-editing dynamics.

Here is a small sample of the tiny nuggets that appealed to me.

Each of these minimalist expressions encompasses a whole world

while revolving within a minute experiential spectrum. 

1. Aye husn ke tajdaar aaya aaya

Aye Yaar, Aye Ghamgusaar, aaya aaya

O kaare jahan door ho lillah na chhaidh

Haan humsafare bahaar aaya aaya.

2. Baat kya thi zikr kis kaa thaa ke hangame nishaat

Muskuraanevali aankhen hichkiyaan lene lageen

3. Meri aankhon ki zubaan aur mere dil ki awaz

Na samajhne ke liye hai na sunane ke liye.
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For all his much praised penchant for the long poem. it is the

mostly untitled short pieces that shine like nuggets.  These minimalist

poems are rich with condensed meaning, and textured feel. They are

spontaneous and brief, finish as soon as they begin; surprising the reader

with their quicksilver finish.

         As a movement, minimalism started as an alternate new movement

in plastic arts and music. In poetry the movement was overshadowed by

many other 20th Century movements.  The school represented a protest

against convention-bound, rigid and restrictive approach to poetry.  The

main thesis of minimalism was that poetry should be more authentic,

homespun, contemporary and accessible.  It perhaps takes its cues from

Dadaism and the Japanese Haiku.  Minimalist poets focus upon use of

bare words or phrases, rearranging them and allowing them to disclose

the unexpected in themselves. The minimalist poem is slight in size but

provocative, exploiting the power of language, as does all poetry.

Centrally, it strips artificiality and is dedicatedly anti-emotional on the

surface.

Among notable names in English poetry are the two American

poets Emily Dickinson and William Carlos Williams, the latter being a

self consious practitioner of the form.  A recent British poet who used

this style more spontaneously was Kathleen Raine, the well-known

Blake scholar.

Makhdoom's works has been, in the last forty odd years subjected to

critical slants which are by and large bound by conventional insights.

There is a focus on the same poems again and again.  A sort of mini 

 To borrow a phrase from Emily Dickinson once again, the poem

for Makhdoom, is always an address to the world.  In his Preface to his

volume of poetry, an acutely reader-conscious Makhdom speaks of the

 poet's anxiety to make meaning; this anxiety forcing the poet into being

a changeling chameleon in search of true colours.  And, what of the

reader?  The reader also shuns his own personality during the act of

reading.  The poet and the reader both bring to bear the world of their

own experience upon their acts of creativity and response.  The factor

that binds the poet's address to the reader's response is the 'word'.  The

lucky phrase, the fortunate image, the arrested moment,... all these result

from the miraculous union of choice and recognition.

In my view, the beauty of Makhdoom's poetry is in his feel for the

right word which has ever a searching fingertip on the pulse of the idiom

as well as the pulse of his times.  His magic rests on his being able to

fall upon the right word and tone.  The unexpected image, accompanied

often by the breaking of cliches and moulds is what sends a thrill in the

hearts of the sensitive reader.  Makhdoom is known to possess this

magic in all the forms like Ghazals, Nazm, and long Free Verse etc.  In

my opinion, Makhdoom's genius lies in the use of minimalism to

wonderful effect.  What is minimalism?  It is the effect of catching,

through the most sensitive language, the sudden pain, the unexpected

cloud drench, the involuntary sigh that escapes untutored.  Take the long

poem TOOR.  This poem is full of images tailored to recreate a

nostalgic moment of the past in some half dozen will made stanzas.  The

last couplet creates a telling finale, an inspired closing and a final drop

into timeless and endless pathos. 
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dominant designs of his emotional and intellectual growth.  He seems to

shift his poetic voice and idiom each time a new emotional and

expressive phase overtakes him. Critics has remarked on three

distinctive phases marked out by his three volumes of work.  Each phase

in his life yielded different pastures for his talent to thrive on.  The

clearly different poetic voice in each of the three volumes of poetry

expresses the different preoccupations of the moment in the poet's life.

In his Preface to his second volume of verse, Makhdoom comments on

the 'change' that occurred in his own evolution as a poet. As he says,

change is an inevitable part of growth.  It reflects the evolution of the

persona of the poet in response to his personal growth as well as the

currents flowing around him.  In Makhdoom the change appears to be

vast and yet it is easy to see that in spite of the shift in the poetic voice,

the essential individual remains unchanged.  In effect then, three phases

are not different at all but three modes of self expression.  The poems in

the three volumes intrinsially carry the stamp of the same imagination.

In speaking of Makhdoom's talent and unique style, I am tempted

to use a set of oxymorons: there is a timeless currency, a space less

localization and dynamic stasis in the poetry of Makhdoom.  Firmly

grounded in the current social movements of his times, Makhdoom

Mohiuddin was yet a poet who restlessly searched for the right word, the

'mot juste' to give verbal shape to his teeming mind.  He also is a poet

capable of a duality-a public personality hiding a private person; or, a

sensitive poet exploring a universal Truth through a current idiom.  Both

are right and both have been validated in his poetry.

 exclusions.  It is up to the evaluators to pay judicious attention and

prevent many natural talents to wither under the established heavy

weights by virtue of their sheer weightiness.

Makhdoom was a natural and spontaneous poet.  In his forms he

borrowed from the fashionable trends of Free Verse, the long narrative

poem, the Nazm, and of course the Ghazal.  His themes, his humanistic

zeal and even his love poetry are not perhaps unique.  All these three

facets of Makhdoom's poetry were fashioned out of the forms and

themes floating around in the youthful times invigorated by the

excitement of the ideals of freedom of spirit and subjective, deeply felt

expression.  The heady self consciousness and the reveling of the

creative personality in its own sparkle were the two gifts Makhdoom

possessed and he used them with relish.  He knew and enjoyed the fact

that he was the toast of the day.  His ego was the ego of a man who had

the honesty in recognizing his own talent as much as he did others'.

Makhdoom was lucky too.  He lived in an era which was as yet

innocent of the art of moral policing and public censorship of art forms

and artists.  The artist in Makhdoom enjoyed the liberty to be an

iconoclast, a breaker of cliches, a free spirit, a Birbal who could mock at

kings and enjoy clemency full hilt. Makhdoom's poetry glitters with

cheeky comment on all 'establishment'; be it of formal rigidity, thematic

constraints or norms of privacy.  Like Dickinson he cocks an eye at the

world and its stuffy standards with irrverence though never unfeelingly.

For, Makhdoom was a humane poet with the zeal and personal anguish

of the social servant.

Makhdoom's total poetic enterprise takes its inspiration from the
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Living in a feudal, culturally vibrant set up of the Hyderabad of his

times, he yet joined forces with the poetic voices across India and across

the whole world.  His genius fed on the rich menu of European and post

modern ideals of free thought and dignity of the individual ideology, his

early work, his chosen poetic forms as well as his themes justify this

inclusion.  The Faiz likeness, the Sardar Jafri Parallels, the Sajjad

Zaheer similarities etc., owe themselves to a consciously sought out

membership of a then famous elitist coterie.  It was a heady time for the

young generation of Indian poets. In the words of another committed

great of another great era in another context

Bliss was it then to be alive

But to be young was very Heaven.

- Wordsworth

Urdu poetry can unabashedly boast of having contributed the

largest number of the greats of the progressive movement in India,

compared to any other Indian language.

Makhdoom was not prolific by the standards of a Jafri or a

Faiz, considering the meagerness of his literary output.  He was also not

exactly mainstream, being rather region bound in his actual outreach.  In

elitist literary critical circles Makhdoom did tend to occupy the status of

a poet who also ran.  I do not wish to battle this conviction which is

based on nothing but observable facts.  Elitism and mainstream are

cultures which get mostly imposed through Institutionalisation and

formal training systems.  Canon formation makes it even more difficult

to alow new entries.  Canons validate the later artists through

comparisons but in the process such icons also ten to perpetuate harsh

Prof. Amina Kishore
Head, Dept. of English, MANUU, Hyderabad

MAKHDOOM MOHIUDDIN 
AS A MINIMALIST POET

Makhdoom was a glowing flame as also cool drops of dew

He was the call of revolution as also the soft tinkling of payal

He was knowledge, he was action, he was wisdom

He was the gun of the revolutionary guerilla and also sitar 

He was the odour of the gun powder and also the fragrance of Jasmine.

Mulk Raj Anand

Makhdoom was a man of many parts ... revolutionary, free

thinker, sparkling conversationalist, friend, guide and model.  He strode

acrosss the lives and visions of his contemporaries earning respect of his

contemporaries and the adulation of younger sets of aspiring poets and

connoisseurs of refined thought.  His work was as varied and as eclectic

as his personality was; and his personality was truly fed by the wave of

liberalism and bold gesture of his times.  So what was so unique about

Makhdoom?  Makhdoom's choices of poetic form and style, his shifts in

not only the poetic content but also the poetic medium and formal

structures indicate a restless spirit..., the eternal seeker for the new and

the yet newer.
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Dr. P. Prakash
Registrar,  MANUU
 

MESSAGE

On the occasion of decennial celebrations of
Maulana Azad National Urdu University and the birth
centenary celebrations of the eminent poet and freedom
fighter, Makhdoom Mohiuddin, the Centre for Urdu
Language, Literature and Culture, MANUU is publishing
a book entitled ''Makhdoom - Shair-e-Nabz Shanas'' with

selected thesis presented by the eminent scholars and
academicians at the National Seminar organized by the
Centre on 23rd April 2008.

Trust this book will  be helpful to Students,
Scholars and Academia in particular. 

I wish the Editor of the Book and the staff of the
Centre every success in their academic endeavours.

                                                                                         Signature
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Paper presenters

  Dr. Askari Safdar, Reader & Head, Dept. of Urdu, Hussaini Alam Girls Degree College

   Prof. Majeed Bedar, Dept. of Urdu, OU

   Prof. Rehana Sultana, Head DWE & I/c Dept. of CWS, MANUU

   Prof. Baig Ehsas, Head, Dept. of Urdu, HCU

  Prof. Amina Kishore, Head Dept. of English, MANUU

   Prof. Suleman Ather Jaweed, Former Head, Dept. of Urdu, S V Univ.

   Prof. Ashraf Rafee, Former Head, Dept. of Urdu, OU

    Dr. Aqeel Hashmi, Former Head, Dept. of Urdu, OU

Convene by: Dr. Shamsul Huda Daryabadi, Lecturer Urdu Dept., MANUU



Maulana Azad National Urdu University
Decennial Celebration of Foundation Day 

"Makhdoom - Shair-e-Nabz Shanas"
One-day National Seminar

Organized by

Centre for Urdu Language, Literature & Culture

  Date : Wednesday, 23-04-2008             Time : 10.30 a.m.

Venue: University Conference Hall

You are Cordially Invited for

Inaugural Session Programme

 Welcome Address by 
Prof. K. R. Iqbal Ahmed, Pro Vice-Chancellor, MANUU

Presentation of Bouquet & Memento by
Prof. A. M. Pathan, Vice-Chancellor, MANUU

 Inaugural Address  by Prof. Mohd. Shameem Jairajpuri, 
Founder & FormerVice-Chancellor, MANUU

 Presidential Address by, 
Prof. A. M. Pathan, Vice-Chancellor, MANUU

 Vote of Thanks: Dr. P. Prakash, Registrar, MANUU

 Convenor: Dr. Mohd. Shujath Ali Rashed, Dy. Director & I/c 

                Centre For Urdu Language, Literature & Culture, MANUU

*** Tea Break ***

Maulana Azad National Urdu University
Decennial Celebration of Foundation Day 

Cordially invite you 

One-day National Seminar On

"Makhdoom - Shair-e-Nabz Shanas"

Organised By
Centre For Urdu Language, Literature & Culture
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